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Dartmouth students view photographs in the museum’s collection in the Bernstein Study-Storage Center.

LETTER FROM THE DIRECTOR

n his speech on March 2, 2009, accepting the post of seventeenth President of

Dartmouth College, Dr. Jim Yong Kim quoted one of his predecessors, John Sloan

Dickey, who was fond of telling students “the world’s troubles are your troubles.”
The belief that Dartmouth students can do something about the world’s troubles is
deeply felt. Participation rates in the Peace Corps and in volunteer and study abroad
programs by Dartmouth students are among the highest in any American college or
university. Susan Meiselas, whose major exhibition is on display at the Hood Museum
of Art this spring, is somebody who believes in doing something about the world’s
troubles. She has been a witness to global events, and especially to people who are
threatened by violence and war. She is committed to human rights and activism. She
brings this social commitment and concern about ethics to contemporary photography,
which is so open to manipulation and partiality. Perhaps more than most forms of art
making, students today seem to be attracted by the immediacy of photographs. We
thank the International Center for Photography and Marina and Andrew E. Lewin "81
for enabling the Hood Museum of Art to present Susan Meiselas: In History, a truly
powerful photographic exhibition.

Many academic departments at Dartmouth include the Hood Museum of Art’s
collections within their curricula, and it is a source of delight that there is such consis-
tent support from our faculty. Last year, we pulled 4,846 objects from storage for study
by professors and their classes. The Bernstein Study-Storage Center, the museum’s
classroom, was used by eighty-nine Dartmouth classes, and individual student visits
totaled 1,166. Along with this work, we engage intensively with regional school and
community groups, which resulted in 5,175 visits by school children to the museum
and the Orozco mural. The Hood Museum of Art seeks to be an exemplary teaching
museum, but we are especially concerned to engage Dartmouth faculty and students,
along with administrators and our broader community, in a discussion about visual
literacy, so that we can teach and learn how to better construct meaning from images.
We have been assisted in this work over many years by support from the Andrew W.
Mellon Foundation, who recently awarded a further major grant to establish an endow-
ment to strengthen the curricular role of our museum’s collections and programs. The
commitment of the foundation to the work of museums in advancing teaching by direct
engagement with works of art is outstanding, and we are most appreciative.

Our summer exhibition, Made in Hollywood: Photographs from the John Kobal
Foundation, celebrates the heyday of the American film industry from 1920 to 1960. John
Kobal was an outstanding collector and historian of Hollywood photography who
explored how the major film studios used controlled marketing techniques to promote
their stars, making famous the portraits of, for example, Greta Garbo, Gary Cooper,
Humphrey Bogart, and Elizabeth Taylor. We are delighted to have the opportunity to
work with the Kobal Foundation and Robert Dance 77, longtime supporter of the Hood
Muscum of Art, who has curated the exhibition and written for the excellent catalogue.

The past year has been a difficult one for the Hood Museum of Art, given recent
budget reductions at Dartmouth College due to a sharp drop in its endowments. Our
program is strong and the museum staff has risen to the challenges. We are grateful for
the support of the Dartmouth administration, the museum’s board members, faculty
and students, and the wider community. The generous commitment of our museum
membership is vital. I encourage you to engage with our many scheduled activities in
coming months! We aim to be accessible to everyone; please visit as often as you can.

BRIAN KENNEDY
Director
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SUSAN MEISELAS: IN HISTORY
April 10-jJune 20,2010

Susan Meiselas, best known for her work covering the political
upheavals in Central America in the 1970s and 1980s, is one of the
most socially engaged photographers of our time. Her process has
evolved in radical and challenging ways as she has grappled with
pivotal questions about her relationship to her subjects, the use and
circulation of her images in the media, and the relationship of images
to history and memory. Her insistent engagement with these concerns
has positioned her as a leading voice in the debate over the function
and practice of contemporary documentary photography. This exhibi-
tion is structured around three key projects that exemplify the
Organized by the International Center of Photography, New York, with evolution of Meiselas’s process and approach: photographs and audio
support from Shell, and presented at the Hood Museum of Art through of New England carnival strippers (1972-76); photographs, films, and
the generous support of Marina and Andrew E. Lewin 81, the George O. .. . .
Southwick 1957 Memorial Fund, and the Hansen Family Fund. public installations from Nicaragua (1978-2004); and photographs and
collected archival objects and video from Kurdistan (1991—present).
The exhibition encourages cross-disciplinary dialogue around issues
of art, anthropology, and human rights.

Susan Meiselas, Lena on the Bally Box, Essex Junction,Vermont, 1973,
gelatin silverprint. Collection of the artist. © Susan Meiselas, Magnum

MADE IN HOLLYWOOD:
PHOTOGRAPHS FROM THE JOHN KOBAL FOUNDATION
July 10-September 12,2010

This exhibition celebrates the finest portraits and still photography produced
during the heyday of the American film industry—1920 to 1960—now consid-
ered Hollywood’s Golden Age. It includes ninety-three photographs drawn

from the London-based archive of the late author and collector John Kobal.
This collection of the work of more than fifty photographers highlights portraits
of film celebrities including Greta Garbo, Marlene Dietrich, Gloria Swanson,
Clark Gable,and Humphrey Bogart. Through the skill and inventiveness of these
photographers, the faces of Hollywood’s greatest stars were memorialized for
generations of movie audiences.

Organized by the Santa Barbara Museum of Art and presented at the Hood Museum of Art through the generous support
of the Marie-Louise and Samuel R. Rosenthal Fund and the Ray Winfield Smith 1918 Fund.

Clarence Sinclair Bull, Elizabeth Taylor, 1948, color print. Courtesy of the John Kobal Foundation.

ART THAT LIVES? EXPLORING FIGURAL ART FROM AFRICA
Ongoing

People around the world have at times responded to art works as more than mere
inanimate objects, seeing them instead as living things. This exhibition examines the
complex ways that African peoples view images, especially depictions of the human form,
as forces that impact personal experience. Sculptures from across the African continent
reveal how art has mediated disputes, exerted political authority, and given presence to
the dead.

Generously funded by the Frank L. Harrington 1924 Exhibition Fund.

Unknown Kota-Obamba artist, Gabon, Mbulu ngulu reliquary figure, 19th century, wood, brass, copper, bone, and iron staples.
Purchased through the William B. Jaffe and Evelyn A. Jaffe Hall Fund and the Julia L. Whittier Fund; 986.60.26660.
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“There’s a very subtle
difference between going
to a place because one
is ‘concerned’ and
becoming ‘concerned’
through the process of
engagement.”*

Families return to the ruins of their homes dfter the Iraqi
army forced them to leave in 1989, Qala Diza, Northern

Irag, 1991, chromogenic print. Collection of the artist.

© Susan Meiselas, Magnum
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ver one hundred docu-

mentary photographs,

films, and archival collec-

tions by Susan Meiselas

are presented in the
major exhibition Susan Meiselas: In History
(April 10-June 20), on loan to the Hood
Museum of Art from the International
Center of Photography, New York.
Meiselas has explored photography’s
potential as a tool of connection and
engagement over the course of three
decades. An open-ended process of
inquiry about poitical and social condi-
tions has led her to discovery, then to
documentation, and only then to the
public presentation of the record of this
process—that is, her photographs. In so
doing, she has both drawn attention to
embattled people’s experiences around
the world and given back to those people
she has photographed, creating ongoing
relationships that define her as one of the
most socially committed photographers
of our time.

The Hood Museum of Art chose to
present this exhibition at Dartmouth
College because of the resonance that
Susan Meiselas’s story—her commitment
to human rights and activism, her engage-
ment with the ethics of documentary
photography, and her response to self-
reflection—has with the values of the
college and its students. Her work

exemplifies the expectations for Dart-
mouth students that Jim Yong Kim articu-
lated upon becoming president of the
college: that they lead with “vision, pas-
sion, humility, and determination.” Meiselas
has tackled the world’s problems through
her embrace of those living with them:
women working as strippers for traveling
carnivals (1972-76); a population striving
for change though revolution in Nicaragua
(1978-2004); and the Kurds in Iraq, peo-
ple who have been without a homeland
(or their human rights) since World War |
(1991-today).

Meiselas has never been a casual
observer or neutral bystander. Her carni-
val strippers project began with a chance
visit that developed into trusting relation-
ships, and then to photographs. Today,
nearly forty years later, she still corre-
sponds with several of the women. Like-
wise, after two years photographing the
Sandinista Revolution in Nicaragua, she
stayed in contact with those people when
she set out on a new assignment. Her
work documenting the mass killings by
Saddam Hussein resulted in a project
with the Kurdish people that remains
ongoing.

As a result, her photographs have
been embraced by those she photo-
graphed in astonishing ways: Sandinistas at
the wall of the National Guard headquarters
(see cover) became an icon of pride and



resistance for Nicaraguans, and in 2008,
Kurds in Iraq ordered five thousand
copies of the reprint of her 1997 book,
Kurdistan: In the Shadow of History.

The exhibition presents three distinct
bodies of work from the past thirty-eight
years.

CARNIVAL STRIPPERS (1972-76)

“At the time | was taking those pictures,
‘women’s lib’ was at the forefront of contem-
porary consciousness.And what was
women’s lib? Women being able to do what
they wanted to do ... It was surprising, [the
carnival strippers’] willingness to acknowl-
edge that they were being exploited, but had
some other purpose in mind.There wasn’t
room for that kind of subtlety in the feminist
discussion at that time.That is what | want-
ed to give texture to.”

Susan Meiselas spent three summers
following and photographing the women
who worked the “girl shows” for travel-
ing carnivals in New England, Pennsyl-
vania, and South Carolina. She was drawn
initially to these women’s stories, their
socio-economic circumstances, their rela-
tionships with the men in their lives
(family members, carnival managers, and
audience members), their attitude
toward the work that they did, and their
plans for the future.Together with
recorded interviews with the strippers,
their managers, and audience members,
the photographs she took, published in
1976 in her book titled Carnival Strippers,
present an intimate documentary of
these women’s experiences both on and
behind the stage. As a result of this work,
Susan Meiselas was voted in by Magnum
Photos, the internationally recognized
cooperative agency to which she still
belongs today.

NICARAGUA (1978-2004)

“So | got on a plane and went. | didn’t know
how or what | would photograbh—even
where | would stay—and [ didn’t speak
Spanish.”

Meiselas explained her departure for
Nicaragua in the summer of 1978 as fol-
lows: ““| was interested in a people chal-
lenging the authority that had held them
in place for many years ... | could relate
to the demonstrations and the protests
and the students rising up against a dicta-
torship.” She then documented the aspi-
rations, the struggle, the fleeting victory,
and the human cost of revolution in what
would be considered her signature proj-
ect, published in her book Nicaragua
(1981).1In 1991, she and two colleagues
returned to Nicaragua to locate the peo-
ple she had photographed and to find
out what had happened to them in the
intervening years. Her concern led to the
poignant documentary film Pictures from a
Revolution about her trip back. Reframing
History—a public exhibition she created
through the installation of nineteen
mural-sized images of her photographs in

the places where they had been taken—
followed in 2004. Through this continuing
work, her images have gone beyond their
relationship to a particular moment in
history to become part of a narrative
that continues to unfold today.

KURDISTAN (1991-present)

“In going to Kurdistan, | was confronting
something Id heard about, read about, and
knew that the human rights community
had known about, but had never seen
evidence of.”

While working on a project about
domestic violence in the United States,
Meiselas made her first trip to Kurdistan.
She documented the destroyed villages
left behind by Kurds who had fled north-
ern Iraq after the first Gulf War and then
returned with Human Rights Watch
forensics team to find and document the
mass graves of the Kurds who had been

killed in Saddam Hussein’s Anfal campaign.

Meiselas was horrified by what she saw:
“In all my work in Latin America, in all
my photographing of war, | never saw
destruction that was so systematic and
so complete.” There was literally nothing
left for Kurdish people to call home, no
repository for collective history and
identity, and often no evidence that peo-
ple had lived except for a few scraps of
cloth unearthed from a grave. Meiselas
set aside her camera and began collecting
family and ID photographs, documents,
and stories. She describes this project—
which does include her own photo-
graphs—as a one-hundred-year visual

history of a place and people. She pub-
lished it in a book titled Kurdistan: In the
Shadow of History in 1997 and launched
akakKURDISTAN (www.akakurdistan.com)
in 1998 as a virtual archive for people
to share their stories and to post, and
identify people in, their own photographs.
Through the presentation of Susan
Meiselas: In History for the benefit of
Dartmouth students and faculty and the
greater community, the Hood Museum of
Art recognizes the impact of looking at
and interpreting images on our ability to
tackle global concerns.We invite you to
visit the exhibition and participate in the
many programs throughout the spring,
beginning with Susan Meiselas’s opening
lecture on Friday, April 16, at 4:30 p.m. in
Loew Auditorium.

JULIETTE BiANCO
Assistant Director

*All quotes are by Susan Meiselas from interviews
transcribed in the exhibition catalogue that were
conducted by Kristen Lubben, Associate Curator at
the International Center of Photography and curator
of the exhibition.

Susan Meiselas: In History was organized by the
International Center of Photography, New York, with
support from Shell. Its presentation at the Hood
Museum of Art is generously funded by Marina and
Andrew E. Lewin 81, the George O. Southwick 1957
Memorial Fund and the Hansen Family Fund.

Monimbo woman carry-
ing her dead husband
home to be buried in
their backyard, near
Managua, Nicaragua,
1979, chromogenic
print. Collection of
the artist.

© Susan Meiselas,
Magnum

Lulu and Debbie,
Tunbridge, Vermont, 1974,
gelatin silver print.
Collection of the artist.
© Susan Meiselas,
Magnum
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Photographs from the John Kobal Foundation
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merican films made during the “golden age” of Holly-
wood, the era when the film studios produced almost
five hundred films a year, have held a place of esteem in
art museums, college film societies, and academic
departments for almost a century. Interest in the artistic
and historical values of the work produced by Hollywood
studio photographers, however, goes back only a few decades.
Made in Hollywood: Photographs from the John Kobal Foundation,
at the Hood from July 10 to September 12, showcases the
Hollywood photography collection of the individual who is
perhaps most responsible for sparking that interest among
scholars, art lovers, and movie fans. John Kobal (1940-1991),
a film fan since his childhood viewing of a Rita Hayworth
movie in post-war, Allied-occupied Austria, started his
career in writing about film in the 1960s as a freelance jour-
nalist for BBC radio. His interviews with actors took him to
New York and Hollywood. While his contemporaries treated
the economic decline and cultural transition of Hollywood at
this time with cynicism or through a nostalgic reverence for
the past, Kobal's fascination centered on what could be made
of the change. For him, Hollywood’s most valuable surviving
relics were the voluminous photographic collections of star
portraits and film production stills that the studios, now dis-
solving or being absorbed by conglomerates, were giving up

Oor even thI’OWil’lg away.

Kobal’s collection of Hollywood star portrait photos and film
production stills serves as the basis for many of his books

on film history and stardom. The museum exhibitions he
curated—the first major displays of Hollywood photography—
inspired other collectors and fueled a growing interest in
charting a popular history of twentieth-century American
culture through the fantasies and ideals created out of
Hollywood and its stars. Kobal's authority as a historian

and passion as a collector-curator arise from his sense that
the value of these photographs is only partially derived from
the part they played in a particular economic system of mass
cultural production, or their ability to imprint on the public’s
imagination definitive images of particular stars. Instead, or
moreover, as he states in his book The Art of the Great Holly-
wood Portrait Photographers, “These images belong to an
experience.” He goes on to argue that “the finest among them
create an emotional empathy akin to that found in a bar of
music, a line of poetry, or a canvas filled with color.” His
study favorably compares Hollywood portrait photography to
the works of the greatest portrait painters, whereas his
delightful book of interviews, People Will Talk, reveals and
records the experiences of stars and photographers in golden-
age Hollywood.

Kobal’s interest in what transpired between star subjects and
studio photographers is evident in his large collection of self-
reflexive images of “the photo shoot,” some of which are on



display in the Hood exhibition. In all likelihood, these were
taken either for the photographer’s own portfolio or for use
in the movie fan magazines so important to the studios’ pro-
motion of their films and stars. The studios’ need for publici-
ty and promotion was the primary reason for the prodigious
output—about 250 to 300 negatives per day—that they
demanded from their staff photographers. These photogra-
phers specialized in creating one of three kinds of photo-
graphs: (1) stills from the film set (shot after the last take of
an important scene or shot of a film, such as the still taken by
John Miehle on the set of Swing Time, or the amazing photo
attributed to Milton Brown of Lillian Gish on the set of The
Wind) for use on lobby cards, posters, and ad copy; (2) por-
traits (usually shot in the photographer’s own “gallery” on the
lot); and (3) publicity shots (often taken off-site at a star’s

home or other location).

The portrait was the most important vehicle for the promo-
tion of the studios’ most valuable assets—their stars. It was
used in the development of a persona that, to be sellable, had
to project both a recognizable “type” and the special qualities
that made the star unique. This star persona was rarely fixed
overnight, although Ernest A. Bachrach’s 194.0 collaboration
with Orson Welles on a portrait created at the very moment
the star-director arrived at RKO suggests a genius that had
been preordained before he had even directed or acted in his
debut film (Citizen Kane) at the studio. A comparison of Gene
Korman’s 1939 photo of Rita Cansino (subsequently
Hayworth) to Robert Coburn’s 1946 photo of her for Gilda
demonstrates the possibility inherent in the studio publicity
shot. While the former presents the charming but not excep-
tional qualities of an as yet typical Hollywood starlet, the lat-
ter, one of the most reproduced star portraits of the studio
era, reveals a perfect storm of artistry from Hayworth the
performer, Coburn the photographer, and Jean-Louis the
costume designer. While the breathtaking silk gown worn by
the actress in both film and photo hugs every curve of the
star’s body, Coburn’s lighting scheme, suggesting an envi-
ronment of light and shadow that is at once ethereal and
material, complements Hayworth’s insouciant head tilt and
casual bodily stance in creating a living, breathing woman
who could nonetheless be conjured in the fantasies and
dreams of her fans as a being who was not of this world.

Robert Dance, curator of the Hood exhibition, author of
Glamour of the Gods: Photographs from the John Kobal Founda-
tion, and co-author of a study of photographer Ruth Harriet
Louise, notes that Kobal’s work as collector, curator, and
author between the late 1960s and 1991 resuscitated the
careers of forgotten photographers and reintroduced them
and their star subjects to a new generation of film enthusi-
asts. Made in Hollywood: Photographs from the John Kobal
Foundation promises to do that and more—to introduce the
life’s work of John Kobal to a new generation of art lovers
and film fans.

MARY DESJARDINS
Associate Professor of Film and Media Studies, Dartmouth College

(opposite page, above) Gene Kornman, Rita Cansino (subsequently Hayworth),
1939, silver print.

(opposite page, below) Robert Coburn, Rita Hayworth for Gilda, 1946, silver print.

(top) John Miehle, Fred Astaire and Ginger Rogers for Swing Time, 1936, platinum
print from the original negative.

(above) Ernest A. Bachrach, Orson Wells. 194.0, silver print.

HOOD QUARTERLY



s collections

Unknown photographer, American, mid-2oth
century (United Press Association), Jackie and Jr.,
1955, silver gelatin print. Purchased through gifts
from Drewry Logan in memory of Philip Langan,
Michael Ransmeier in memory of Uta Langan,
and from William S. Clark 42; 2010.1.4.

Photographs of Baseball Legend
Jackie Robinson

This past November, the museum lost a
valued and respected employee, Phil
Langan. In his role as a visitor services
and security staff member over the last
four and a half years, Phil was a welcom-
ing and gracious advocate for the muse-
um. Prior to working at the Hood, Phil
had a long and illustrious career in the
field of sports information at such institu-
tions as Harvard University, Ithaca
College, Princeton University, Cornell
University, and Brown University. He
eventually became Vice President of
Public Relations and Community
Relations for the Hartford Whalers in
1983, then held the same position with
the Pittsburgh Penguins from 1991 to
1996. In June 2009, he was inducted into
the College Sports Information Directors
of America Hall of Fame. He is greatly
missed by his colleagues.

Phil often expressed his admiration
for the baseball player Jackie Robinson.
After Phil died, the Hood Museum of Art
acquired four photographs to acknowl-
edge his contribution to the sports world
and his admiration of Robinson. Thisbe
Gensler, curatorial intern, researched
and wrote on Robinson for an installa-
tion on the new acquisitions wall at the
entrance to the museum in February.

Jackie Robinson (1919-1972) is not
only recognized for his exceptional ath-
letic performance but also heralded for
his pioneering role in the integration of

HOOD QUARTERLY

Major League Baseball. In 1947, he
joined the Brooklyn Dodgers and became
the first African American to play for the
league, breaking the color barrier that
had segregated sports for over sixty years.
His tremendous performance on the field
earned him great (though contested) pop-
ularity, and he was voted rookie of the
year in 1947 and most valuable player in
1949. He was inducted into the Baseball
Hall of Fame in 1962.

Despite the publicity and excitement
that greeted his inclusion in the Dodgers,
however, Robinson continued to suffer
great discrimination from both teammates
and the crowds. Yet his ultimate rejection
of prejudice was always apparent in his
stellar play—a tremendous achievement
that no one, in the end, could deny. His
renown as an able advocate of civil rights
after his retirement from baseball distin-
guishes Robinson as an American hero
whose legacy in the struggle for an end to
racial discrimination lives on.

Recent Gifts

Harry T. Lewis Jr., Dartmouth Class of
1955, has made the generous gift of Allan
Houser’s Taza, a major bronze sculpture
cast from a piece originally carved in
Indiana limestone in 1991. This is the sec-
ond important gift of a Houser sculpture
by a Dartmouth alumnus in recent years,
following the 2007 gift of the large-scale
bronze Peaceful Serenity (199z) by David
and Mary Alice Kean Raynolds. Allan
Houser (1914-1994), a member of the
Chiricahua Apache tribe, is one of the
most prominent Native American artists
of the twentieth century. An artist-in-resi-
dence at Dartmouth in 1979, he taught at
the Institute of American Indian Art in
Santa Fe from 1962 to 1975, playing a piv-
otal role in the development of modern
and contemporary Native American art
movements through his work with
younger artists. Houser is recognized for
synthesizing a modern aesthetic with the
traditional Native American narrative tra-
ditions in which he had been trained as a
painter. Taza is a monumental, almost
life-sized, depiction of a lone female fig-
ure. The historical Taza was in fact the
son of the famous Chiricahuan Apache
leader Cochise. Taza became chief when
Cochise died in 1874 but, on a trip to
Washington, D.C., on tribal business in

Allen Houser, Taza, 1991, bronze. Gift of Harry T.
Lewis Jr., Class of 1955, Tuck 1956, 1981P;

2000.70.

1870, Taza himself died. According to
David Rettig of Allan Houser, Inc., the
title of this sculpture may indicate that
the woman depicted is thinking of Taza.

This bronze relief by the renowned
American realist Thomas Eakins (below)
is an ecorché—a depiction that shows
the muscles of a body without skin. In a
tradition dating back at least to the
Renaissance and widely adopted in
French academies in the nineteenth cen-
tury, such renderings served as important
tools in teaching anatomy. This expertly
modeled relief depicts Josephine, a
beloved mare who belonged to Fairman
Rogers, a wealthy Philadelphia civil engi-
neer and professor who was Eakins’s most
loyal supporter on the board of the
Pennsylvania Academy of the Fine Arts,
where Eakins taught. Eakins included
Josephine in his painting commissioned
by Rogers, May Morning in the Park (The
Fairman Rogers Four-in-Hand) (187980,

Thomas Eakins, Ecorché: Relief of a Horse (Josephine),
modeled about 1882; cast in 1979, bronze. Gift of Mr.
and Mrs. Stuart P. Feld; 2009.72.1.



Philadelphia Museum of Art). After the
mare’s death around 1882, Rogers donat-
ed her carcass to the academy for Eakins
to use for teaching. A committed realist,
Eakins would be dismissed from his pro-
fessorship at the academy in 1886 (three
vears after Rogers retired from the board)
owing to his insistence on teaching from
the nude model. Mr. and Mrs. Stuart P.
Feld donated the original plaster for this
work to the National Gallery of Art in
2004. This cast is one of ten works of art
that they recently donated to the Hood,
including drawings by American artists
Oscar Bluemner, Jervis McEntee, and
Edward Seager as well as the French
early modernist Jeanne Rij-Rousseau.

Frans Hals, an early-seventeenth-century
Dutch painter, specialized in portraiture;
his great success in Haarlem brought him

Meet the Senior Interns

The Hood is very pleased to introduce
the accomplished group of nine individu-
als that have been contributing a fresh
perspective to the museum’s activities
this year. The internship program pro-
vides opportunities for Dartmouth sen-
iors from all disciplines to engage with
museum work in various professional
capacities. Senior internships are offered
in four main fields: Curatorial,
Programming, Public Relations, and the
Arts at Dartmouth.

Curatorial interns research objects,
write labels and brochures, and assist
with other aspects of exhibition develop-
ment. The five curatorial interns are
Stephanie Trejo, an Art History major and
Archeology minor (Homma Family
Intern); Julissa Llosa, a Studio Art and
Women and Gender Studies double
major and Latin American and Caribbean
Studies minor (Homma Family Intern);
Eleanor Stolzfus, a History and Art
History double major (Class of 1954

many commissions. He was renowned for
his portrayals of prominent civic groups
and wealthy individuals. Hals’s loose style
and vivid brushwork created a more
spontancous appearance than that of the
work of many of his contemporaries; this
imbued his paintings with a lively and
direct manner. The innovative technique,
while praised by many critics of the day,
was not easily acquired by his pupils.
However, the vitality and immediacy of
Hals’s style were qualities that impression-
ist artists later championed in the nine-
teenth century.

Although this picture was cut down,
possibly in the seventeenth century, it
nevertheless expresses wonderfully the
power of Hals’s portraits. It is also in
excellent condition. The painting is an
important addition to the museum’s hold-
ings from the golden age of Dutch art,
which includes works by De Heem,
Rembrandt, and Cornelis Saftleven.

Intern); Thisbe Gensler, an Art History
major; and Kendall Frank, an Art History
major (Mellon Special Project Curatorial
Intern).

Programming interns work with staff
to create engaging museum events and
programs for Dartmouth students, includ-
ing tours, gallery/studio activities, discus-
sion groups, and parties. The program-
ming interns are Anna Nearburg, an Art
History modified with Studio Art major
and Spanish minor (Kathryn Conroy
Intern), and Katherine Briggs, a
Psychology major.

The public relations and Arts at
Dartmouth interns promote the Hood
and the arts on campus in general. The
public relations intern is Sarah Peterson,
an Art History major and French minor
(Levinson Intern). Katherine Coster, a
Government major, is the first Arts at
Dartmouth intern.

In addition to working within their
respective departments, most Hood
interns curate their own art installation.
Now in its ninth year, A Space for
Dialogue: Fresh Perspectives on the
Permanent Collection from Dartmouth’s
Students affords Hood interns the oppor-
tunity to curate a small exhibition using
objects from the permanent collection.
Working with Hood staff, interns deter-
mine a theme and identify objects to dis-
play, help design the installation, write
labels and a brochure, and deliver a public
gallery talk. A Space for Dialogue, founded
with support from the Class of 1948, is
made possible with generous endow-
ments from the Class of 1967, Bonnie
and Richard Reiss Jr.’66, and Pamela .
Joyner ’79.

[ G O3
Frans Hals, Portrait of a Man, 1640s, oil on can-
vas. Given in memory of Clarence Buttenwieser,

Class of 1919, via the estate of Helene L.
Buttenwieser by James L. Buttenwieser; 2009.78.1.

2009-10 Hood Museum of Art interns, left to
right: Anna Nearburg, Katherine Briggs, Kendall
Frank, Eleanor Stolzfus, Katherine Coster, Sarah
Peterson, Julissa Llosa, Stephanie Trejo, and
Thisbe Gensler

Open Museum

This spring, the Hood is collaborating
with Open Museum, a two-year-old non-
profit Web initiative piloted by Norwich,
Vermont, residents Jeff Doyle and
Maureen Ward Doyle ’85, and Hanover
resident Lauri Berkenkamp. Open
Museum’s mission statement is “connect-
ing people, objects, and museums,” and
the Hood is one of the first institutions
to work with the developers of this site
to provide a link between our European
and Assyrian permanent collection

HOOD QUARTERLY
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displays and content provided on their
site.You can access Open Museum
directly at www.openmuseum.org or
though the Hood’s website.You can also
visit the Hood itself and learn about this
new technology and how it will lead you
not only to information on works of art
but also to an online site for you to
exchange ideas and impressions about
the art you encounter in the museum,
and connect with other people interest-
ed in the arts.

New Publication from the Hood
Museum of Art and University
Press of New England

Assyrian Reliefs from the Palace of
Ashurnasirpal II:A Cultural Biography, edited
by Ada Cohen and Steven E. Kangas

The well-known narrative images of
the Assyrian king Ashurnasirpal Il
(883-859 B.C.E.) at war and at the hunt
are discussed frequently in studies of
Near Eastern art. By comparison, the
iconic reliefs depicting the ruler, his
genies, and the “sacred tree,” which are
repeated over and over within the deco-
rative scheme of Ashurnasirpal’s palace in
Nimrud, part of modern-day Iraq, are
less studied and imperfectly understood
by scholars.The essays in this lavishly
illustrated volume explore the iconogra-
phy of the reliefs, the fascinating story of
their discovery and dispersal throughout
the West, their biblical connections, and
their cultural, artistic, and historical
meanings. The book takes the reader
from the ancient world of Assyria to its
modern rediscovery to the digital recon-
struction of the Nimrud palace.

ADA COHEN is associate professor of
art history at Dartmouth College.
STEVEN E. KANGAS is senior lecturer in
art history and Jewish studies at
Dartmouth College.

New at the Museum Shop:

Haitian Oil Drum Art

A discarded oil drum is the raw material
for Haitian artists, who remove both
round ends of the fifty-five-gallon drum,
clean the barrel by filling it with dried
banana or sugar cane leaves, and then set
it on fire to rid it of impurities. When
the barrel cools down, the artists cut the
round drum from top to bottom, then
pound it into a flattened “metal canvas”
of approximately three by six inches.

HOOD QUARTERLY

They draw a design onto the metal sheet
with chalk, then cut out the shape and
pound various decorative patterns into
the metal using a hammer, chisel, and
other tools. The finished design is signed
and coated with a protective finish, ready
to hang indoors or outdoors.

Remembering Vicky Ransmeier

It is with great
sadness that we
note the death
of Vicky
Ransmeier,
docent and
friend of the
museum, on
October 21,
2009.Vicky was
deeply commit-
ted to the muse-
um and its edu-
cational mission.
She radiated enthusiasm as she shared
her love and knowledge of art with visi-
tors to the Hood during her six years as
a docent. In recognition of her dedication
to art and to the museum, her husband,
Michael, invited family and friends to make
donations to the Hood in Vicky’s memory.
Donations will be used toward the pur-
chase of a work of art and toward the
museum’s education programs.When the
funds are used for these purposes, the
museum will attach a credit line that
names and honors Vicky.We thank the
many people who have made contribu-
tions in Vicky’s memory already. Additional
contributions may be sent to the atten-
tion of Nancy MclLain, Hood Museum of
Art, Dartmouth College, Hanover, NH
03755.

Vicky Ransmeier teaches a

group of elementary school
students about Panamanian
textiles.

A COMMUNITY OF LEARNERS

Museum Collecting 101

Each year the Hood staff (assisted by
interns and Dartmouth faculty) offers an
extracurricular program for Dartmouth
students called Museum Collecting 101.
The course affords students a behind-the-
scenes look at the core work of the
museum: acquiring, exhibiting, and teach-
ing with original works of art.

When the program was offered in
winter 2009, it focused on contemporary
photojournalists who address global
issues such as conservation and the envi-
ronment, international and civil war,
poverty, immigration, and other human
rights issues. The subject matter drew
wide-ranging student interest and the six-
teen participants represented all four
classes at Dartmouth and twelve different
majors.

After learning about the museum’s
purpose and acquisitions process and
being introduced to the Hood’s photogra-
phy collection, participants reviewed the
work of several contemporary photojour-
nalists and decided which artist’s work
the Hood should purchase, and then

Museum Collecting 101 participants spend time
in Bernstein Study-Storage learning about photo-
graphs already in the museum’s collection before
deciding on a new acquisition.

which specific photograph. The level of
engagement on the part of students and
the quality of the questions and discus-
sion they generated were extremely
rewarding to witness. After a heated
debate, they selected a stunning work by
photographer Daniel Beltra, an artist who
has worked extensively for Greenpeace
and other environmental organizations.
The names of the students who partici-
pated in the program were added to the
credit line for the photograph, and so will
remain a permanent part of the history
of the object.

When participating students were
asked if they would recommend the
course to other students, every one of
them responded with a resounding yes.
When asked what they felt they gained
by participating, they said:

“A better understanding of the acquisitions
process, and of how photojournalism fits into
the art, political, and academic worlds.”

“I've come to understand the complexity of
selecting a work of art for a museum. [ think
I will be able to go to the Hood now and
look at a piece of art and see why it was
acquired, what educational and aesthetic
value it might hold, and how it is relevant.”

“There is definitely a feeling of accomplish-
ment that comes from being a part of the
course.”

This winter, Museum Collecting 101 par-
ticipants selected a photograph by con-
temporary South Korean artist Atta Kim
for acquisition. The work will be used by
Professor Allen Hockley in art history
courses he teaches on Asian art, as well
as by faculty in other disciplines, and thus
this extracurricular student experience
will enrich the curriculum as well as all
visitors’ experiences at the museum.The
purchase of the photograph was made
possible in part with donations given in
memory of Vicky Ransmeier (see the
related announcement on this page), who
would have been deeply excited about
the intensive educational nature of the
program.

This winter’s Museum Collecting 101
program was made possible thanks to a
grant from the Krehbiel Foundation.



Membership Matters

The Season in Review

Fall and winter were busy times for
membership programs. In the fall,
the Hood paired up with Saint-
Gaudens National Historic Site in
Cornish, N.H., to provide an
overnight trip to New York City to
tour the Saint-Gaudens exhibition at
the Metropolitan Museum of Art,
the Century Club, and the Player’s
Club.

Two member courses were offered
in the fall and winter featuring the
modern and contemporary art collec-
tions at Dartmouth. Participants
learned over the four-week course
about a variety of works in the
Modern and Contemporary Art at
Dartmouth exhibition (see fig. 1).

The first Art in Bloom benefit
event was held in October and
welcomed more than 150 ticketed

Photo by Tilman Dette "10.

ilbert Fox

Photo by Jon G

In front of the Farragut Monument in Madison Square Park during the joint member trip to New
York between Saint-Gaudens and the Hood Museum of Art.

visitors for the day. Ten garden clubs
created inspired floral arrangements
in conversation with works in the gal-
leries (see fig. 2). Gardening expert
Charlie Nardozzi and landscape
architect Julie Moir Messervy pre-
sented talks. The proceeds from this
event and accompanying silent auc-
tion support the dozens of lectures,
gallery talks, and other public pro-
grams that the Hood offers free of
charge throughout the year.

Save the Date! Hood Museum
of Art Gala Benefit

The second biennial Hood Museum
of Art Benefit Auction and Gala will
be held on Saturday, October 23.
This is the museum’s major fundrais-
ing event for the year and will cele-
brate the twenty-fifth anniversary of
the Hood Museum of Art building!
The evening will be filled with art
adventures, auctions, dinner, live
music, dancing, and more (see fig.
3). The gala will benefit teaching
with works of art to visitors of all ages
free of charge. Members receive a
priority invitation —monitor the
Hood’s Web site for more details.

Member Email Addresses
Needed

In an ongoing effort to communicate
more efficiently with our members,
the Hood strives to keep in touch
primarily through email. The Hood
respects the privacy of its members
and will not share your email address.
To submit your email address or
update an old address, please contact
us as indicated below.

Join Now!

Join the Hood Museum of Art and
begin enjoying these benefits and
others today. To sign up, please email
hoodmembership@dartmouth.edu
or call Sharon Reed at (603) 646-9660.

(fig. 1) Participants in the Modern and
Contemporary Art at Dartmouth course.

(fig. 2) One of the floral arrangements from
Art In Bloom.

(fig. 3) Guests at the Hood’s first biennial gala

enjoy an evening inspired by the eighteenth-
century Furopean Grand Tour.

HOOD QUARTERLY
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GENERAL INFORMATION H O O D Non-Profit Org.

US Postage
Museum and Shop Hours g
Tuesday-Saturday: 10 A.M.—5 P.M. MUSEUM OF ART PAID

Sunday: 12 noon—3 P.M. Dartmouth College Dartmouth College

Wednesday evening to g P.M. (museum only) Hanover, NH 03755
Group Tours

Guided tours of the museum are

available for groups by appointment.

Call (603) 646-1469 for information.

EY

Ml Assistive listening devices are available for

~ 21 events. The museum, including the Arthur
6 M. Loew Auditorium, is wheelchair accessible.

Admission and Parking

There is no admission charge for entrance to
the museum. Metered public parking is avail-
able in front of the museum on Wheelock
Street and behind the museum on Lebanon
Street. All-day public parking is available at
the Parking Garage on Lebanon Street.

For more information please call

(603) 6462808 or visit our Web site:
www.hoodmuseum.dartmouth.edu
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Advertising for the Hood Museum of Art’s exhibitions and
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the Junction Frame Shop.
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This spring and summer at the Hood:

SUSAN MEISELAS: IN HISTORY
April 10-June 20,2010

MADE IN HOLLYWOOD:
PHOTOGRAPHS FROM THE JOHN KOBAL FOUNDATION
July 10-September 12,2010

ART THAT LIVES?
EXPLORING FIGURAL ART FROM AFRICA
Ongoing

Ernest A. Bachrach, Marilyn Monroe, 1952, platinum print from the original negative.

Courtesy of the John Kobal Foundation.

DARTMOUTH COLLEGE

HOOD MUSEUM OF ART

quarter

Spring/Summer 2010



The Hood Museum of Art at Dartmouth College is
dedicated to bringing visual arts, school programs,
lectures, gallery talks, symposia, and artists to thou-
sands of visitors from the community and beyond.
Visit our Web site for features on our exhibitions,
an overview of collection highlights, museum news
and notes, and an updated calendar.

HOOD

MUSEUM OF ART

MEMBERSHIP

HOOD

MUSEUM OF ART

www.hoodmuseum.dartmouth.edu

Admission and educational programming at the
museum are FREE because of the leadership of
our members, who believe, as we do, that art is
for everyone.We are grateful to our members
for their vital support. In appreciation, we are
pleased to offer a variety of membership bene-
fits. Please become a member TODAY!

SPRING 2010 CALENDAR OF EVENTS AND SPRING/SUMMER SPECIAL EXHIBITIONS

HOOD

MUSEUM OF ART

Dartmouth College
Hanover, NH 03755

HOOD

MUSEUM OF ART

www.hoodmuseum.dartmouth.edu

Susan Meiselas:
In History
April 10-June 20,2010

Susan Meiselas is one of the
most socially engaged photogra-
phers of our time.This exhibi-
tion is structured around three
key projects that exemplify the
evolution of Meiselas’s process
and approach: New England
carnival strippers (1972-76),
Nicaragua (1978-2004), and
Kurdistan (1991—present).

Organized by the International Center of Photography, New York, with support
from Shell, and presented at the Hood Museum of Art through the generous
support of Marina and Andrew E. Lewin ’81, the George O. Southwick 1957
Memorial Fund, and the Hansen Family Fund.

Susan Meiselas, Lena on the Bally Box, Essex Junction, Vermont (detail), 1973,
gelatin silver print. Collection of the artist. © Susan Meiselas, Magnum

Art That Lives? Exploring Figural Art from Africa
Ongoing

People around the world have at
times responded to art works as
more than mere inanimate
objects, seeing them instead as
living things. This exhibition
examines the complex ways that
African peoples view images,
especially depictions of the
human form, as forces that
impact personal experience—
mediating disputes, exerting political authority, and giving
presence to the dead.

Generously funded by the Frank L. Harrington 1924 Exhibition Fund.

Unknown Baule artist, Cote d’lvoire, Figure for an Mbra shrine (detail),
about 1965-75, polychrome wood. Gift of Steve Humble of Winchester,
Kentucky; 2008.91

Made in Hollywood:
Photographs from the John Kobal Foundation
July 10-September 12,2010

This exhibition celebrates the
finest portraits and still photog-
raphy produced during the
heyday of the American film
industry—1920 to 1960—now
considered Hollywood’s Golden
Age.Through the skill and inven-
tiveness of these photographers,
the faces of Hollywood’s great-
est stars were memorialized for
generations of movie audiences.

Organized by the Santa Barbara Museum of Art and presented at the Hood
Museum of Art through the generous support of the Marie-Louise and Samuel
R. Rosenthal Fund and the Ray Winfield Smith 1918 Fund

Clarence Sinclair Bull, Elizabeth Taylor (detail), 1948, color print. Courtesy
of the John Kobal Foundation.

THE HOOD MUSEUM OF ART is a teaching
museum dedicated to expanding and developing
visual literacy for all of its visitors. This dynamic
educational and cultural facility houses one of the
oldest and largest college collections in the country,
with more than 65,000 objects acquired since 1772.
Among its most important works are six Assyrian
stone reliefs that date from around 900 BCE.The
collection also presents art from other ancient
cultures, the Americas, Europe, Africa, Papua New

Guinea, and many more regions of the world.

SPRING/SUMMER 2010



‘Npa°YINOWIRQ@POOH SS220Y
lew-3 40 6087-919-£09 |[e> ases|d ‘sasanbau Ajiq
-ISS9DDE. 104 "9|qISSDIIE JIBYD[SIYM S| ‘WNLI0IIPNY

MI0T |4 4NYay SY3 SUIPN|UL ‘WNISNW Sy | "SIUSAS
||E 40} 3|qe|IBA. DJB SIIIASP SUIUDISI| DANSISSY

"LOL 3POD A394eS 3417 PUE GiEGL VSY

UIIM 9DUBP.IODDE Ul JUBAS AJaA3 e suwi| Aideded Buness
[e33] 9240JUB [|IM 1V/ JO WNASN|| POOH Y3 ‘SIOSIA UNO
JO |[& Jo A13jes B3 404 ‘PAIOU BSIMIBYI0 ssajun d1qnd aya
03 uado pue 99.) B SIUSAS pUE SUORIGIYXD WNISNW ||\

‘npa‘yanown.iep
@©snoywinasnurpooy 10 6941-949 (£09)

7€ SN 12BIUO0Y) ‘240W 0 dAl Jo dnous Aue

Joj Jusunuiodde Aq s|qe|ieAR aJB SUORIGIYXD pue
SUOIIDBY[0D SWNSSNW BY3 JO SINO) papInd 994
SYNOL dNOYUD

1y ubdrdwy Jo saysiysiH
YNOL AHOLDONAOYULNI
*Wd 00:7 ‘Aepanyes ‘sunf g}

41032341 JUBISISSY ‘p6, Oduelg 91331|Nn[
AJ01siH uj :spjasiay ubsng

dNOLl 1VvID3dS

*Wd 00:7 ‘Aepanjes ‘aunf 7}

poLy wouf

14y [p4nS14 Suriojdx3 :s3AI7 1DY | 1Y
YNOL AHOLDONAOYLNI

*Wd 00:Z ‘Aepanyes ‘aun( g

aNnnf

"3se3 3|PPIIA Y3 jo so|doad ysipiny sy Joj sI1X3)
-uod [eanijod pue [BIDOS Y3 pPuE ‘UBISIPJANY| Ul JJOM
S,SB[9SI]| UBSNG SSNOSIP ||IM AJ0ISIH JO J0SSD401d
PUE S3IpMS UBISY Ul JOSSDj0.1J PUE I0SS9j01d
uiRIsuIag [orydey pue sue[ ‘SBMUIIED) Y SUSD)
ATVL AHITIVO FWILHONNT

S91u9|[e8 J100|j-puodag

‘Wd 0£:7) ‘Aepson] Aepy sz

A1031s1H uj :spjasiay ubsng
YNOL AHOLONAOULNI
‘Wd 00:7 ‘Aepanyesg ‘Aepy 7T

'sjol[a. UBLIASSY SPOOH 33 UO >00q
paysiignd A|mau ay3 SSnISIp ||IM ‘SaIpnIg Ysima[ pue
AJ03SIH 24y Ul J24M1D97] JOJUDS ‘SESUBY| USASIS pue

‘AI03SIH 24y JO IOSSDJO.Id DIBIDOSSY ‘USYOD) BPY
yanowjieq e JJy uelihssy

:puejSug MIN 03 IseJ JeaN 3Yj wod4
FHNLO3T

E:CO..:U:( >>wO|_ —L LjLuL(

‘Wid 0€:p ‘Aepray ey 1T

"A101SIH Uj :SD[3SIS UDSNS UORIGIYXSD Y3 YIIM
uondunfuod ur endeJediN ul uonemis [eanijod ays
SSNOSIP [|IM “JUSWIUIBAOK) JO J0SS3)0.d ‘Zap|eg esI

£31eay AaeuonnjoAauiaunod) pue
311039yY AJeuoiInjoAdy :Aepoj enSeaediN
NATVL AYITIVO FWILHONNT

mw_Lw__NM J0OO|}-puodsg

‘Wd 0g:7}) ‘Aepson] Aey g}

‘ueJ| ojul beyj

WoJj UIdSSNH WEPPES Pajj oym saadnjad ysipany|
3Y2 uo pa1iodau pue JepA JIND 3sJl SY3 JO Yrew
-J93jB Y3 Ul I5e3] J|PPIIA Y3 Ul SeM S "uoi3au ayy
Jo siued Jsyro ui sJieye [ednijod pue s1dIuod pue
Jem e.auoD)-easiulpues syl 3ulinp endedediN paJs
-AOD 3Y Y0NUOJA/ dDUBDS UDNASIYD SY) pue ‘(BpeuRD)
u1) AL olpey DFD ‘SMIN SgD St suoneziuesio
smau yans Joj 3unaodsy ‘uolun I31A0S JswW

-10} Y3 pUe Iseg 3|PPI| Y3 ‘edlBWY [B13USD) Sul
-PN|2Ul SUOIIEBIO| SBISISAO WO) SUDJIOM SIBIA XIS
-Auamy Juads 1uliadsesy A101siH uj :spjasIS|p UDSNS
0} UOIIE[3J Ul SIOM UMO SIY SSNISIP [[IM Isijerdads
elpaw pue 3sijeudnol swnduoj ‘uliadsesy weljjiAA
uejsipanyj

pUE BOLIWY [B43USD) UO SUOIIIDDY

ATVL AYITIVO

KJa3|en) dodyeT

‘Wd 00:7 ‘Aepanjes “Aepy 5}

00T ONIYdS

‘uonew.Iojul
alow 10§ 0996-9%9 (£09) I1ED S|2A3] Jaquidaw

|[e 03 uadQ ‘papn|pul aJe uopeliodsuesy pue
ounT ‘WNasnW a3 Jo salId||ed pareAoud. Amau
31 sJo|dxa 01 sWI3 pue ‘9sNOH UBW.IBWWIZ
SAYSIIAA PAO[T djued4 Jo sanol dnous-jjews 9.y Jo
WNasn|y/ J314in7D dy1 Woj SYI0MIISDIA/ 10[02IDIDAA
UDdLIBWY :49dqoH 01 JSWOH jo Jyedg malpuy
Jojednd) JalIND) YIM Jnol [euosuad e Aolus pue
4y JO WN3sN|| J3LLIND) 3Y3 3B LIy UBdlIdWYy JO
JojeanD) usyoD "] uByIeuO[ ‘WEPY/IR| BiRqgIRg
pue 403231 ‘Apauuay| uelug ym Aep syl puadg
HN ‘YILSTHONVW OL dIYL YITWIW
keprig ‘Aep v}

21114 pUEB JSLIM ‘DIUES

on7—, 95usidsuod pajqno.a sAydeiSoloyd si o
*** Aydea3oloyd jo uoneuIWEXS SIY O3 SSAUSNOLIDS
|edow desp pue wusnbojs ue s3uliq ssneag 1A
pIABQ,, 1Y/ JO WIN3sN|| POOH dya pue 3ulpueas
-I9pun [BUONEBUIIU| 10} J2IUD) AHI] 3Y2

Aq paJosuods-03 si 2uaAs sy Joreruswwod Ayd
-eJ3030yd pue Us||914403s 990d ‘ssne.ang 1AST piAeq
49]|934403§ se se[asiap] uesng

:sy)pe] uonew.oju] jey | spnjdwy uy
ANLO3IT

WINIOMIPNY MO “| INYAIY

‘Wd 0£:§ Aepssupaps hey 7}

1y upduawy Jo s1ySiySiH
YNOL AMOLONAOYULNI
*Wd 00:7 ‘Aepanyes ‘Aely g

43351834 03 691 1-9%9 (€09) 12D ‘P2
-3wi| si uonedidnaed AJessadau si dualRdxs Jue

snoiraud op| Aepoa AydeaSoroyd Auezuswindop jo
9]oJ ay1 91eqap pue ‘s129(gns Jay o3 diysuone|a.
s.Jaydeagoloyd ays auojdxs Aydes3oioyd Aseausw
-NJOP PUE PIPUED US9MIDQG 9DUIBYIP Y2 JIPIS
-uod ||,9M ‘doys>Jom paseq-uoissnasip sIya uj usy
pUNO.E PJIOM 33 puBlISISpUN J9139q pue dJo|dxd
0] BJSWED 31 SASN SBIISID]Y UBSNG ‘DWI) INO JO
suaydes3oroyd padedua Ajjeraos asow ays jo sauQ
se|asioly uesng

Jo sydea3ojoyd A1ejusawndoq ay] :sua
s;edawe) ay3 Yy3noayj pliopA Y3 03 Supjur
dOHSMYOM 11Nnav

*Wd 00:8-0£:9 ‘AepsaupapA ‘hely §

'su2ddiis [BAIUJED PUE YJOM S3siIe

92 01 UONE|DJ Ul WISIUIWIY JO SINSS| SSNISIP

[IIM 402231 IBIDOSSY ‘AIBH SULIDYIBY| ‘UBIS
-Ipany| pue enSeJediN| Ul 3JOM J3y pue IsiJe 3yl
92NPOo.IUI [IM Y01DBUI JUBISISSY ‘OduRlg 91331|N[
ATVL AYITTIVO FWILHONNT

sa149]|eS J0o|}-puodag

‘Wd 0€:7) Aepsan] ‘Aely

AV

u1s1894 03 694 1-9+9 (€09)

[[eD ‘panwy| sI uonedidned AIessadsu S| dUS
-149dxa 1Je snoiAaid O] 'S3LINIUBD YIB1IUaM] A|Jed
ay2 y3noJya Yus21y3Id SYI WO 1IB UBDLIBWY
3unenaudde pue Suliojdxs Joy sanbiuydal o3
syjnpe adnpo.aul 01 paugisap si doysdaom paseq
-UOISSNISIP ‘[BWLIOJUI SIU | "UOI3D3]|0d 1B UBDLISWY
UMO swnasnw ay3 wouy saysiysiy apisduoje
pajjeasul Apua.and ‘ueo| uo s3unuied uedLIRWY
qJadns 3ySis 9ABY 03 93BUNIIO) S| POOH BY |

34y uedlIdWY JE 3007 03 Suludes]
dOHSMYOM 11Nnav

"Wd 00:8-0€:9 Aepsaupap ‘Judy gz

AJ01siH uj :spjasiapy ubsng
YNOL AHOLDONAOYULNI
"Wid 00: ‘Aepanies ‘jludy pg

'S91pNIS BIPSJ\| PUB W|l4 Y0SSj0.d 9IBIDOSSY
‘yony Asuys[ Aq pa| uolssNISIp € 3q ||IM d49Yd
‘wyly ay3 493y Asu.nol Supjeaiqiueay usiyo ‘Sul
-uado-a4s 1Byl UO J3Y SMO||0} Wl SUIUUIM-PIeME
s1y | ‘A403s1y sA13unod ay3 ul Juswow [e3oAld

7ey2 Sulnp paydesSoloyd pey ays sispueisq
pue ‘se||1L19Nn3 ‘SI9pEe3| SY3 91BI0| 03 BnJeJedIN|
01 suJnlaJ se[asialy uesng JaydeaSoloyd Aueausw
-NJOP ‘UOIIN|OARY BISIUIPUEBS DY) ISR SJBIK US|
sapngns ysij8ug yum ysiueds ‘ysij8ug ‘saanuiw g¢
1139ZZN5) paJy|y/ pue

su930Yy pJeydly YIIM ‘sejasialy uesng Aq paadalig
(1661) uonnjoAsy b wouj saindid

Wid

WNLIOMPNY M30T “| NIy

‘Wd 00:L ‘Aepsaupapp ‘udy L7

14y OIPNIG Ul J3.N3237 JOIUdS ‘Ueyeaq BIuIBIIA
PUE 4y OIpNIS Ul 184N3237 JOIUSS Uj|Il\ UeLIg
Se[asIa)y uesng jo

MOAA Y3 INOQY/ UOIIBSISAUOD) Y :AJ03SIH
pue ‘saAlyday ‘Aiowsy ‘Aydeasojoyyd
ATVL AHITTIVO IWILHONNT

919 |e3 J100}j-puodag

‘W 0€:T) ‘Aepsany ‘ridy 0T

"A1018I1H U] :SD3SIB|A/
upsng SSNISIP [[IM ‘UORIGIYXS dY3 JO JOJeUnd pue
Sldop MaN| Aydeadoloyd Jo Js3usD) [BUOHEBUINIU|

9Y3 J® J03BIND) SIBIDOSSY ‘UDQQNT] USISLIY|

ATVL AYITTVO

s913||e8 Joo|j-puodag

"Wd 00:Z ‘Aepanyes ‘udy £}

*WOD'911IGIUBAD’() |, 0T I9A0UBYIIBMO[S//:d11y

SIA 1O Gh61-6+9 (708) IE 2jAoq udaINEL

|Ie2 ‘dn u8is o] "uMOo3 Ul Ydun| JSAO UOISSNISIP Aq
PAMO][0} ‘1Y JO WN3SN| POOH 33 O3 USIA B YIIM
sui3aq weda3oud 1uy Mo|s A3|[eA 1addn ay] "pliom
31 punoJe Ae 34y MOIS SyJew /| |udy 1ue

e 00| A|[ead 01 A|[ewopul 4ay3a803 3|doad sSuliq
B3 JUSWSAOW [eqO|3 ‘S100.SSBIS B SI 30y MO[S,,
LAV MOTS

sa1u3||e8 pooH

uoou 00:Z}—"W'V 00:0} ‘Aepanjes ‘judy £}

‘sapiuewNH
3Y3 40} 31U B|SA AY3I PUE AU/ JO WN3SN
PooH ays ‘wieaSoad a4mesan] sAnesedwor)

oY1 Aq paJosuods-03 S| 34y JO WN3sN|, POOH Y3
18 M3IA UO UORIQIYXD BY) PUB J99JED DY JO MIIA
9A123ds0.39. € ‘SB|aSIa) UBSNG AQ 24n3123) SIy |
Kao3siH uj

se|asidy uesng

A101s1H uj :spjasiayy ubsng 4oy uonndasey
Suiuadp pue aianje.ua3i] aanesedwo) ul
24n3297 |elMOWd)Y UuBWYOH Sdwef [enuuy
NOILd3IO3¥ ANV FUNLO3IT LSILYV
WINLIOPNY M30T “|4] INYIY

‘Wd 0€:p ‘Aeplig ‘qudy 9}

099699 (+09) 4o npa-yanoun.ep
©diysiaquiswpooy 01 o} [11dy Ag JASY 3seald
*uonIqIYXa SIYl JO M3IASJd >BaUS DAISN|IXS UE

03 P3lIAUI 9B SAOQE PUE SI9qUIBW [9AD] JOISAAU|
A401siH uj :spjasiayy ubsng

M3IIATYd NVINS ‘LNIFAT HFGWINW
mw_gw__mm JOO|}-puodag

“Wd 0£:§ ‘Aepsaupap ‘lidy v

Do)y wou)

1y [p4nS14 Sutiojdx3 ;SaAIT DY | 1Y
YNOL AHOLDONAOULNI

‘Wd 00:7 ‘Aepanjyes ‘udy o}

4238184 03 691 1-9%9 (€09) 11D P2

-wi| si uonedidnaed 921M1 paday ‘suoluedwod
NP 413y pue (] 01 9 seSe US.P|IYD 404 ‘S|oAR.Y
Jno Jo  spJedsod, 91ea.d || om ‘OIpnas sy uj
‘s3unured uedliawyy a40|dxa am se A11D) JJIOA MAN
ul pue apisAaunod aya ul swn puads || oA sureld
UJ9ISOM 3Y3 03 a.IysdweH MIN PUE JUOWLIIA JO
SUIBIUNOW 3Y) WOJj—edlIaWyy ssoude dii e el
edlIdWY Sso.dy AsuJanof

dOHSMYOM ATIWVH

‘Wd 0€:7-00°} pue

"Wd 00:T}-0€:0} ‘Aepanjes ‘udy g

11ddV

npea°y

Wep’ Wwnasnwpooy MMM

14V 40 WNISNW

dOOH



